4OO     MAIN   PROBLEMS  IN  WORLD  LITERATURE

courageous leadership.  In literature, such leadership  has a
name: it is called criticism.1

SUMMARY

All art that we can appreciate and discuss implies a public.
We do not deny the existence of the "mute inglorious Milton";
but, with this bare admission, the matter must end. The public
determines literature in two ways. Even the most aloof and
rebellious author does think of a public, however restricted or
hostile: the public is his "tacit interlocutor." And that public,
out of the loose mass of mere writing, creates, because it selects,
the body of what we know as literature.

What is this public then? All men? No5 the mass is inert,
and Vox PoptU can only answer "yes" or "no." Public opinion
is determined by conscious minorities.

Of these conscious minorities, some definitely claim authority
as bodies of trained and recognized experts: the professors, the
academies. The influence of the Professorial Church is deeper
than present-day America is ready to admit 5 but it is not, and
never has been, decisive. The most successful of academies, the
Academie Frangaise, has not become the Supreme Court of
Correct Taste that Richelieu had in mind. The prestige .of uni-
versities and academies is social, not dogmatic 5 it is due to long
association with a ruling class.

Other minorities consider themselves the natural leaders of
the reading public, the epitome of the educated classes, the
elite of well-bred society: court circles and salons. Their power
has waned in Europe, and disappeared in America. It survives,
infinitely diluted but ubiquitous, in the literary clubs.

The writers themselves have a social life of their own, and
combine into cliques, coteries and schools. These turn easily
into consolidated advertising and pressure groups, with results
which are not uniformly to the best interests of art. This also
is a recessive influence.

1A fuller treatment of these problems, with a bibliography, will be found
in the author's Literature and, Society^ Part III.